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January 19, 2012, at 5 pm / Workshop
Walker Evans: Operator, Editor, Spy
Stephanie Schwartz, lecturer, Department of History of Art, University College London

In 1938, Walker Evans retreated from the streets of New York. Accompanied by his assistant Helen Levitt, Evans
spent several winters riding the New York subway and surreptitiously recording people in transit. Taking as
starting point Evans’s experimentation with the “hunt for the true portrait”, this paper seeks to historicize
contemporary debates about the relationship between photography and surveillance. Evans’ photographs,
Schwartz argues, complicate the claims that surveillance provides us with a new means to “see” the public. Evans’
portraits demonstrate that recording technologies produce, as opposed to simply represent, the modern subject.

Stephanie Schwartz is lecturer in the Department of History of Art at University College London. Prior to joining
the faculty at UCL, she was the Andrew Mellon Postdoctoral Fellow at the Courtauld Institute of Art. She is
currently completing a book-length study of Walker Evans’s 1933 Cuba portfolio, as well as developing a new
project on art and media in Cuba since the Revolution of 1959.

The Television Set as Artistic Medium in the United States: An Archaeological Artifact?
Caroline Tron-Carroz, Attachée temporaire d’'enseignement et de recherche,
Université Francois-Rabelais de Tours

Compared to the television sets and digital devices used in contemporary artmaking, analog television is
considered an instrument of the past. This assessment calls for the reexamination of the television set, a piece of
household furniture and paradigm of mass media, which since the 1960s has largely funneled artistic approaches,
opening up territory favorable to video, performance, and sculptural experimentation. This presentation addresses
the ways in which artists in the United States have questioned the uses of the television set. Taking stock of the
extent of such undertakings, this presentation will consider the often problematic links between artists and the
American television system, particularly in the 1970s. This investigation will demonstrate how the television as
object established its role as an artistic medium amongst art and video devices before the dawn of the digital era.

Caroline Tron-Carroz holds a Ph.D. in contemporary art history from Université Paris-Ouest Nanterre La
Défense and teaches at Université Frangois-Rabelais de Tours (as Attachée temporaire d’enseignement et de
recherche). She will soon publish her doctoral work on television in former West Germany, the United States, and
France with the Institut National de I’Audiovisuel. Tron-Carroz has also recently published "Les assemblages
télévisuels d’Edward Kienholz comme réemplois critiques d’un objet emblématique" in L’art de I'assemblage.
Relectures (eds. Stéphanie Jamet-Chavigny and Frangoise Levaillant, Rennes, PUR, 2011).

The workshop will be held in English (Stephanie Schwartz) and French (Caroline Tron-Carroz).
Free admission
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February 2, 2012, at 6 pm / Dialogue

Thomas Cole

Wilderness': Between ‘American Scenery’ and the ‘Ideal Landscape’
Guillaume Faroult, conservateur, Département de peintures, Musée du Louvre
Michel Granger, professeur de littérature américaine, Université Lyon 2

The Musée du Louvre, the High Museum of Art, the Crystal Bridges Museum of American Art, and the Terra
Foundation for American Art have partnered on a four-year collaboration devoted to American and European art.
The first focused installation premieres at the Louvre from January 14 — April 16, 2012 and is titled New Frontier:
Thomas Cole and the Birth of Landscape Painting in America. The Louvre owns one painting by American artist
Thomas Cole (1801-1848), The Cross in the Wilderness, 1845, which marks the culmination of his work, begun in
1825-26, on the representation of a certain kind of American landscape, grand and partially wild. Inspired by a
specific response to nature elaborated by contemporary American literature by James Fenimore Cooper (1789-
1851) and William Cullen Bryant (1794-1878), Cole’s paintings and those of his friend Asher B. Durand (1796-
1886) initiated a rich, new genre of landscape painting, quite specific to the new school of American painting.

Guillaume Faroult, curator of British and American paintings at the Musée du Louvre specializes in eighteenth-
century art. Together with Olivier Meslay, he oversaw the online database of British art in French public
collections (Outre-Manche) as well as the update of the online database of American art in French public
collections (La Fayette). He was one of the organizing curators for the exhibition Mélancolie. Génie et Folie en
Occident (Paris and Berlin, 2006) and organized numerous exhibitions, including 1869: Watteau et Chardin
entrent au Louvre. La collection La Caze (Paris and London, 2007-2008), Turner et ses peintres (London, Paris
and Madrid, 2009-10) and L’Antiquité révée. Innovations et résistances au XVIII® siécle (Paris and Houston,
2010-11). He is the author of several texts, including Jacques-Louis David (Paris, 2004), Le Verrou de J. H.
Fragonard (Louvre éditions / RMN, 2007) Lady Macbeth marchant dans son sommeil de Johann Heinrich Fiissli
(Louvre éditions / Somogy, 2011) and La Croix dans la contrée sauvage de Thomas Cole (Louvre éditions /
Somogy, 2012).

Michel Granger, professor emeritus of nineteenth-century American literature at Université Lyon 2, is a
specialist of the “American Renaissance” in literature, in particular Hawthorne, Melville and Thoreau. His work
on Thoreau is extensive: he directed a Cahier de I'Herne on this topic (L'Herne, 1994) and published a
monograph, Henry D. Thoreau. Paradoxes d'excentrique (Belin, 1999). He is currently working on the French
edition of Thoreau’s Essais, Walden, Résistance au gouvernement civil et autres textes, and on an important
selection from Thoreau’s journal (forthcoming 2013). He edited the first French translation of John C. Van Dyke,
Le Désert (Le Mot et le Reste, 2010). Granger also serves as editor of the Revue Francaise d'Etudes Américaines
and is currently President of the Association Francaise d'Etudes Américaines.

The dialogue will be held in French.
Free admission, reservations required at information@terraamericanart.eu or by telephone.
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March 15, 2012, at 5 pm / Workshop
Stein, Cage, Cummings: le risque de la lettre
Isabelle Alfandary, professeur de littérature américaine, Université Paris-Est Créteil

Certain works of poetry and visual art in American modernism are characterized by their “bias towards the letter.”
Although modern literature is by definition a written medium, and works following the invention of printing are
made of ink and paper, not all take writing as their object. Conscious of their material, grammatical, and graphic
character, as well as of their alienation from the letter, the works of Gertrude Stein, John Cage and e. e. cummings
essentially play with and make light of their written condition. Their non-transitive use of writing results in an
edifying and innovative staging of the printed page, redefining the space visually.

Isabelle Alfandary is professor of American literature at the Université Paris-Est Créteil where she teaches
American literature, poetry, and philosophy. She is the author of e.e. cummings ou la minuscule lyrique (Belin
2002), a book related to her doctoral research on the American poet. She has published extensively on American
modernism and postmodernism, and on Gertrude Stein. Her book Le Risque de la lettre: lectures du modernisme
américain (2012, ENS-Editions) focuses on American modernism and the poetic writings of Gertrude Stein, e. e.
cummings, and John Cage.

Les Stratégies lettristes a l'égard de '’Amérique
Fabrice Flahutez, maitre de conférences en histoire de l'art, Université Paris-Ouest Nanterre
La Défense

This presentation examines the strategies in the United States of Lettrism, a literary movement founded in France
that renounces the use of words. As early as the 1970s, Lettrists attempted to win the attention of influential
American tastemakers. Their first major U.S. exhibition was held at the MoMA in 1968, entitled Dada, Surrealism
and their Heritage and curated by William Rubin. Lettrists subsequently came into contact with the Solomon R.
Guggenheim Museum, the Metropolitan Museum of Art, the Massachusetts Institute of Technology, and the New
York Cultural Center, in their quest to promote their movement, which they saw as a continuation of Surrealism
and Dada. A major Lettrist symposium was held in Portland in 1976. From these initial events the promoters of
Lettrism launched a strategy to seduce the American art world, hoping thus to convince audiences of their
conception of the avant-garde.

Fabrice Flahutez is maitre de conférences at the Université de Paris-Ouest Nanterre La Défense. His research
focuses on avant-garde movements after 1945. He has published Nouveau Monde et Nouveau Mythe. Mutations
du surréalisme de I'exil américain a I'écart absolu 1941-1965 (Dijon, Les presses du réel, 2007) and Le lettrisme
historique était une avant-garde (Dijon, Les presses du réel, 2011).

The workshop will be held in French.
Free admission
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March 22, 2012, at 6 pm / Dialogue

Edward Hopper, the Ashcan School, and Popular Illustration

Michael Lobel, associate professor of art history, Purchase College, State University of New York;
Terra visiting professor of American art, Institut National d'Histoire de U'Art

Didier Ottinger, directeur-adjoint, Musée National d’Art Moderne, Paris

While Edward Hopper is known as the quintessential painter of American life, he spent many years as a
commercial illustrator. In this respect, he followed in the footsteps of the artists of the Ashcan School, who
influenced his approach to depicting the city and who were likewise trained as illustrators. This discussion will
highlight the correspondences between Hopper and this earlier group of American artists.

Michael Lobel is associate professor of art history and director of the MA program in modern and contemporary
art, criticism and theory at Purchase College, State University of New York, and the Terra Foundation visiting
professor at the Institut National d'Histoire de I'Art in Paris (spring 2012). His publications include: Image
Duplicator: Roy Lichtenstein and the Emergence of Pop Art (Yale University Press, 2002), James Rosenquist: Pop
Art, Politics and History in the 1960s (University of California Press, 2009), and exhibition catalog essays and
articles in Art Journal, Artforum, Parkett, and Art Bulletin. He curated Fugitive Artist: The Early Work of Richard
Prince, 197477 for the Neuberger Museum of Art in 2007. He recently completed a book manuscript on the early
twentieth-century American artist John Sloan.

Didier Ottinger is deputy director of the Musée National d’Art Moderne in Paris. In 2005-6, he served as guest
curator at the Museum of Modern Art in New York. He has been the instigator of numerous exhibitions in France
and overseas, including Le Futurisme a Paris. Une avant-garde explosive (Paris, Rome, London, 2008-9), Parade.
Portrait de Iartiste en clown (Ottawa, Paris, 2004), Chimeéres. De la mythologie aux biotechnologies, De Diirer a
Mayaux (Monaco, 2003), Max Beckmann (Paris, London, New York, 2002), Eau et gaz a tous les étages (Paris,
2000), and Les Péchés capitaux (Paris, 1996). He has also published numerous works on artists such as Marcel
Duchamp, Francis Picabia, Max Beckmann, Philip Guston, and Otto Dix. He is currently preparing a retrospective
on Edward Hopper to be held at the Galeries Nationales du Grand Palais in fall 2012 as well as an exhibition on
surrealist sculpture (Centre Pompidou, fall 2013).

The dialogue will be held in English.
Free admission, reservations required at information@terraamericanart.eu or by telephone.
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April 12, 2012, at 5 pm / Workshop
An American in Paris: Larry Rivers’ French Money Paintings
Sophie Cras, doctorante, Université Paris 1 Panthéon-Sorbonne

In autumn 1961, American artist Larry Rivers moved to Paris to prepare his first one-man shows in Europe, at the
Galerie Rive Droite and London’s Gimpel Fils Gallery. Then famous for his nostalgically oriented portraits, Rivers
profoundly renewed his iconography during his time in France. He became particularly attached to the motif of
the 100-“new franc” bill then in circulation, which he painted repeatedly between the end of 1961 and the
beginning of 1963. He thus created one of his most important series, the “French Money” paintings. How to
explain Rivers’ predilection for this subject? Is it simply an example of the banal, mass production-related imagery
favored by Pop Art? Or does it represent an expressionist treatment of a motif that becomes erased in the process
of abstraction? This presentation will demonstrate how these bank note portraits actually suggest an incisive
reading of Gaullist France of the early 1960s, a moment of profound identity crisis in the society’s economic,
political, colonial, and moral underpinnings.

With degrees from Sciences Po (Masters in finance, 2008) and the Ecole Normale Supérieure of Paris
(department of art history and theory, 2009), Sophie Cras is currently a doctoral candidate in art history at
Université Paris 1 Panthéon-Sorbonne under the direction of Philippe Dagen. She is working on her dissertation
entitled L'Economie au miroir de I'art, which traces the integration of economic and financial problematics into
artistic practices in the 1960s in Europe and the United States.

Contemporary New York Galleries, 1941-1993: Topography and Market of Art
Sébastien Delot, responsable de la communication et du mécénat, MAC/VAL

In 1941, the majority of the exiled European avant-garde settled in New York, heavily influencing its art scene.
This same period witnessed the emergence of the art market’s future heavyweights. In the 1960s, the Castelli
Gallery was a dominant force in the art market, which was becoming increasingly internationalized through a
network of alliances in the United States and Europe. However, in order to fully understand the Castelli Gallery’s
influence, an examination of its relations with the Ileana Sonnabend Gallery in Paris is necessary. By analyzing the
extensive, regular, and — notably — unpublished correspondence between the two, a better understanding can be
gained of the preeminent role played by the Sonnabend Gallery in promoting American artists in Europe in the
1960s. This presentation establishes a history of contemporary art galleries in New York by assessing their role in
the major topographical, commercial, and aesthetic shifts between 1941 and 1993.

With degrees from the Ecole du Louvre, ESSEC Business School, and Université Rennes 2, where he earned his
Ph.D. in art history, Sébastien Delot is currently head of communications at the Musée d’Art Contemporain du
Val de Marne (MAC/VAL), Vitry-sur-Seine. He has published articles in Les Cahiers du MNAM, Beaux-Arts
Magazine, Flash Art, and Art Press. He served as assistant to Robert Storr, director of the 59" Venice Biennale
(2007) entitled Where Art Worlds Meet: Multiple Modernities and the Global Salon, and as curator for the
exhibition of Tatiana Trouvé in London the event during Paris Calling (2006).

The workshop will be held in French.
Free admission
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Offsite Events

January 14, 2012 / Symposium
Musée du Louvre, Auditorium (Palais du Louvre, 75001 Paris)

American Art:
New Projects and Installations at the Louvre and at Museums in the United States and
Around the World

The multi-year partnership between the Musée du Louvre and three American institutions: the High Museum of
Atlanta, the Crystal Bridges Museum of American Art and the Terra Foundation for American Art, enables the
Louvre’s audience to admire landscapes from the American painter Thomas Cole (1801-1848). This installation
invites us to reflect upon the history of museums and museum departments dedicated to American art. The study
day will feature presentations by leaders of all four partnering institutions and other speakers including Guillermo
Solana, chief curator and artistic director of Museo Thyssen-Bornemisza, Madrid, as well as Bruce Robertson,
professor of art history at the University of California, Santa Barbara. Among the topics addressed are the re-
installation of American art collections and the development of distinguished private and public collections of
American art.

In connection with the presentation entitled New Frontier: I’art américain entre au Louvre. Thomas Cole et la
naissance de la peinture de paysage en Amérique held at the Musée du Louvre (January 14 to April 16, 2012).

The study day will be held in French and in English with translation available in both languages.

For more information, please consult:
http://www.louvre.fr/l%E2%80%9%art-americain-au-musee-nouvelles-installations-et-
enjeux-contemporains-internationaux
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April 27, 2012, at 5:30 pm / Lecture
Centre Allemand d'Histoire de UArt (Hotel Lully, 45, rue des Petits Champs, 75001 Paris)
Opening lecture of the colloquium German Scholarship on American Art Today

Between Modernism and Postmodernism: Literalism
Reflections on the Concept of Literalness in American Post-War Art
Gregor Stemmrich, professor, Kunsthistorisches Institut, Freie Universitat Berlin

When the term “postmodernism” became prominent at the beginning of the 1980s in American art criticism, it
seemed plausible to use it in relation to any artistic position that did not fit into the Greenbergian categories of
“modernism.” The insistence on a binary opposition led to the conclusion that Robert Rauschenberg and Jasper
Johns, due to their resistance to the modernist achievements of abstract expressionism, had to be considered as
artists at the forefront of postmodernism. It was ignored, however, that another opposition was prominent within
the art critical discourse before the opposition between modernism and postmodernism was established: the
opposition between modernism and literalism. The lecture aims to convey a vivid understanding of the
complexities involved in the term “literal/literalist“ and the art that was related to it.

This collaborative, three-day seminar (by invitation), a partnership between the Centre Allemand d’Histoire de
I’Art and the Terra Foundation for American Art Europe, encourages interdisciplinary collaboration among
emerging scholars in the history of American art and American studies in Germany. The art of the United States
has been receiving renewed interest by German scholars and museum curators, who are engaging in closer
analysis of artistic exchanges between the two countries as well as the network of forces at work within particular
time periods. General narratives on the shaping of a national art are being questioned, generating critical studies
in the field of American art, visual culture, institutional histories, and beyond. Under the direction of Ursula
Frohne (Universitat Koln), Sigrid Ruby (Universitit Giessen), Gregor Stemmrich (Freie Universitit Berlin), and
Veerle Thielemans (Terra Foundation for American Art), the seminar will take stock of new trends in German
scholarship and promote future reflection and research.

The research of Gregor Stemmrich focuses on twentieth-century and contemporary art, incorporating
approaches of art history and philosophy. His publications include Jeff Wall. Szenarien im Bildraum der
Wirklichkeit, Kunst/Kino, and Minimal Art. Eine Kritische Perspective. He has edited volumes on Robert Morris,
Dan Graham, Lawrence Weiner, and Heimo Zobernig, and has contributed essays to exhibition catalogues
including Gerhard Richter: Large Abstracts (Museum Ludwig, Cologne, 2008-9). He formerly taught at the
Hochschule fiir Bildende Kunst in Dresden.

This lecture will be held in English.
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May 2-3, 2012 / Symposium
Institut National d'Histoire de UArt (2 rue Vivienne, 75002 Paris)

American Art and the Mass Media in Transnational Perspective

Organized by

Jason Hill (Terra postdoctoral teaching fellow in American art, Institut National d'Histoire de U'Art)
and

Elisa Schaar (Terra postdoctoral teaching fellow in American art, The Courtauld Institute of Art)

On the occasion of the Warhol: Headlines travelling exhibition that premiered at the National Gallery of Art in
Washington in fall 2011, the Institut National d’Histoire de I’Art in Paris is to hold a two-day international
symposium to explore the critical dialogue and common currency prevailing among practices unfolding within the
fields of the American fine arts and more instrumental communicative media. The spectrum of work explored
thus includes artists’ appropriations of mass media materials just as well as documentary and pictorial journalism.
Rather than further delve into the relatively exhausted field of high and low debates, the conference will grant
visibility to the exciting correspondences or tensions that emerge when such received distinctions are, even if only
temporarily, set aside. The conference will showcase cutting-edge research by scholars from the United States, the
United Kingdom, and Europe on topics ranging from eighteenth-century broadsheets to nineteenth-century
mobile panoramas to avant-garde film, photojournalism, pop, and recent digital production.

Under the auspices of the Terra Foundation for American Art, this international symposium is co-sponsored by
The Courtauld Institute of Art and by the Institut National d'Histoire de I'Art in Paris in partnership with the
Ecole Normale Supérieure, the Université Paris-Ouest Nanterre la Défense and the Université Frangois Rabelais
de Tours.
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May 7, 2012 / Lecture
Institut National d'Histoire de UArt (2 rue Vivienne, 75002 Paris)

Can the Artist Erase History? Contemporary Artists against the Archive
Michael Lobel, associate professor of art history, Purchase College, State University of New York;
Terra visiting professor of American art, Institut National d'Histoire de l'Art

This lecture is meant to create a dialogue with the “Archives de 'art de la période contemporaine” initiative at
Institut National d’'Histoire de 'Art. In most cases, archives can provide invaluable insight into contemporary art
making practices. There is also a wide range of contemporary artists who use archival materials in innovative ways.
There are certain instances, however, in which the art historian’s goal of documenting, analyzing, and interpreting
historical phenomena is in conflict with the artist’s own wishes. Two such cases will be discussed as a way of
highlighting some of the potential challenges to archival research on contemporary art.

Michael Lobel is associate professor of art history and director of the MA program in modern and contemporary
art, criticism and theory at Purchase College, State University of New York, and the Terra Foundation visiting
professor at the Institut National d'Histoire de I'Art in Paris (spring 2012). His publications include: Image
Duplicator: Roy Lichtenstein and the Emergence of Pop Art (Yale University Press, 2002), James Rosenquist: Pop
Art, Politics and History in the 1960s (University of California Press, 2009), and exhibition catalog essays and
articles in Art Journal, Artforum, Parkett, and Art Bulletin. He curated Fugitive Artist: The Early Work of Richard
Prince, 197477 for the Neuberger Museum of Art in 2007. He recently completed a book manuscript on the early
twentieth-century American artist John Sloan.



