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Autobiography
Elihu Vedder

Elihu Vedder, The Digressions of V (Boston: Houghton Mifflin, 1910), title page; Vedder with a bicycle, circa 

1910; Vedder’s notes for The Digression of V, undated. Elihu Vedder papers, Archives of  American Art. 



iography

Left, Nancy Douglas Bowditch, typescript “George de Forest Brush: 

Recollections of a Joyous Painter” (published  1970);  right, the 

Brush children in Italy:  Gerome, Nancy, Tribbie, and Georgie, circa 

1905, photograph by Fratelli Alinari, Florence. Nancy Douglas 

Bowditch and Brush Family papers, Archives of American Art.

Nancy Douglas Bowditch
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Contacts

Left, Alfred Puhn photograph of Philip Evergood working on his 

painting Bride, stamped on the May 27, 1948; right Evergood’s

contact information for services near his New York City studio. Philip 

Evergood papers, Archives of American Art.



iary
Jervis McEntee

Left, Jervis McEntee, diary, 1876.  Jervis McEntee papers, Archives of American Art;  right, McEntee, 

autographed carte de visite, Worthington Whittredge papers, Archives of American Art. 
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Eulogy
Romare Bearden

Left, Romare Bearden on 125th street in Harlem, New York City, circa 1950; right  Bearden’s 

eulogy for Carl Holty, 1973.  Romare Bearden papers, Archives of American Art. 



inancial record
Jacques Seligmann & Co. records

Jacques Seligmann, circa 1910. Jacques Seligmann & Co. records, bulk 

1913-1974. Archives of American Art, Smithsonian Institution.
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rant application
John Bernard Flannagan

John Bernard Flannagan Guggenheim Fellowship application, 1940. John Flannagan papers, Archives of American Art; 

top, John Flannagan Sleeping Cat, 1932−1933, granite, 26” in diameter (collecCon of the Jordan Schnitzer Museum of Art, 

University of Oregon).  Robert J. Forsyth research material on John B. Flannagan, Archives of American Art. 
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Handwriting

Marcel Duchamp letter to Suzanne Duchamp, Jan. 15, 1916.  Jean Crotti papers, Archives of 

American Art; Marcel Duchamp, Jacques Villon, Raymond Duchamp-Villon, and Villon's dog Pipe in 

the garden of Villon's studio, Puteaux, France, circa 1913. Photographer unknown. Walt Kuhn, 

Kuhn family papers, and Armory Show records, Archives of American Art. 

Marcel Duchamp



Illustrated letter
Mimi Gross

Mimi Gross letter to her parents Renee and Chaim Gross,  August 6, 10 and September 5, 1968. 

Chaim Gross papers, Archives of American Art. 



ournal

Gertrude Vanderbilt Whitney, travel journal, May 10 to September 14, 1890; Gertrude Vanderbilt Whitney, circa 1913.  

Photograph by Adolf De Meyer.  Gertrude Vanderbilt Whitney papers, Archives of American Art.  

Gertrude Vanderbilt Whitney
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eepsake
Robert Smithson 

Smithson’s Spiral Jetty, Great Salt Lake, Utah, 1970.  

Photograph by Gianfranco Gorgoni; Robert Smithson and 

Nancy Holt at site project for Island of Broken Glass, 

Vancouver, Canada, between 1969 and 1970, photograph by 

Gianfranco Gorgoni; rattlesnake head in a jar,  Robert 

Smithson and Nancy Holt papers, Archives of American Art.  
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List
Picasso

Left, Pablo Picasso and daughter Maya Picasso, circa 1944. Photographer unknown. William and Ethel 

Baziotes papers, Archives of American Art; right Picasso’s 1912  list recommending artists for the 1913 

Armory Show, Walt Kuhn, Kuhn family papers, and Armory Show records, Archives of American Art. 



Memoir
Horace Pippin

Horace Pippin memoir of his experiences in World War I, ca. 1921. Horace Pippin notebooks and letters, Archives of American 

Art; Carl Van Vechten, photograph of Horace Pippin, 1940.  Downtown Gallery records, Archives of American Art.



otebook
Martin Johnson Heade

Left Martin Johnson Heade, notebook on hummingbirds, circa 1865.  Martin Johnson Heade papers, 

Archives of American Art; right, Martin Johnson Heade, Hooded Visorbearer, oil on canvas, 12¼ x 10 

inches,  ca. 1863-64, Crystal Bridges Museum of Art.  
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ral history 

Interview of Tony Natsoulas conducted by Liza Kirwin, August 9-11, 2004, for the Archives of 

American Art in Sacramento, California.
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hotographs
Lewis Hines

P

Lewis Hine, Joys and Sorrows of Ellis Island, 1905.  Silver gelatin print.  

Elizabeth McCausland papers, Archives of American Art. 



uestionnaire
Eugene Gershoy

Left, Eugenie Gershoy in her studio, Oct. 29, 1940.  Photograph by Max Yavno.  Federal Art Project, Photographic Division collection, 

Archives of American Art; right, Gershoy’s response to Francis V. O’Connor’s “Questions for Artists Employed on the WPA Art Project 

in New York City and State,” completed May 13, 1968. Francis V. O'Connor papers, Archives of American Art. 
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Review
Fairfield Porter

Left, Fairfield Porter, draft for "Reviews and Previews: Willem de Kooning,” (that appeared in Art News 54, November 1955). 

Fairfield Porter papers, Archives of American Art;  middle, Willem de Kooning, Two Women in the Country, 1954, Hirshhorn

Museum and Sculpture Garden; and right,  Fairfield Porter with his painting of his Chevrolet van at the Tibor de Nagy 

Gallery, circa 1962. Photographer unknown. Fairfield Porter papers, Archives of American Art. 



tatement
Jackson Pollock

Jackson Pollock with his painting Untitled Number 32, 1950, photograph by Hans Namuth, and on 

the verso Pollock’s statement about his work. Jackson Pollock and Lee Krasner papers, Archives of 

American Art.
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ax records
Elaine and Willem de Kooning

T

Elaine and Willem de Kooning, joint tax return, income and expense notes for 1953, 1954. Elaine and Willem de 

Kooning financial records, Archives of American Art.



nidentified

Carl Holty, Joan Miró and others at tea, circa 

1940. Carl Holty papers, Archives of American Art. 
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erso

Snapshot of Fritz Dreisbach (left) and an unidentified person at Pilchuck workshop, Stanwood, Washington, 

summer 1971.  Photographer unknown, and on the verso Dreisbach’s note to Francis Sumner Merritt.  

Francis Sumner Merritt papers, Archives of American Art.
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Fritz Dreisbach



ork of  art
Peter Blume

W

Peter Blume at work on Tasso’s Oak, circa 1957; Blume, study for Tasso's Oak, circa 1957, Peter Blume papers, 

Archives of American Art.



Xerography

Left, Esta Nesbitt at the Shadow Paintings exhibition, circa 1974.  Photographer unknown; right, 

Nesbitt’s  “Xerox Notebook,” January 8, 1971. Esta Nesbitt papers, Archives of American Art.

Esta Nesbitt



earbook
William T. Wiley

Left, a page from William T. Wiley’s high school year book, 1956, with a poem and illustration by Wiley; right Wiley’s 

inscription to his art teacher James A. McGrath. James A. McGrath papers, Archives of American Art.  Above, William T. 

Wiley, Meridian Moons Overwhatarewe, 2006, mixed media on canvas, 60 ¼ x 85 ½ inches, private collection.  
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Zine
Infiltrator

Infiltrator, no. 1, 1979, Washington, DC, and “staff tips,” circa May 1979. Kevin MacDonald papers, Archives of American Art.
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