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utobiography
Elihu Vedder

The Digressions of
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KIS ONN FLN HIE FRIENDNS
By Evimnu VEDDER

CONTAINING THE QUAINT LEGENDE OF HES INFANCY, AN
ACCOUNT oF HIS STAY IN Flo R, THE GARBEN OF
LOET OPPORTUNITIES, RETURN HOME ON THE THACK oF
COLIFAIELE, HIE STHUGGLE IN NEW YORE [N WARTIME

WCADIRG WITH THAT OF THE RATION, H LOLORNGED
STAY N ROME, AND LIKEWISE HIS FRATILINGS UPON AT,
TAMPERINGE WITH LITHRATURE, STRUGGLES WITH VERSE,
AND MANY OTHER THINGS, BEING A PORTRAIT OF HIMSELF
FEOM YOHFTH TO AGE.  WITH MAMY ILLUETRATIONS BY
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Elihu Vedder, The Digressions of V (Boston: Houghton Mifflin, 1910), title page; Vedder with a bicycle, circa
1910; Vedder’s notes for The Digression of V, undated. Elihu Vedder papers, Archives of American Art.
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Nancy Douglas Bowditch

Left, Nancy Douglas Bowditch, typescript “George de Forest Brush:
Recollections of a Joyous Painter” (published 1970); right, the
Brush children in Italy: Gerome, Nancy, Tribbie, and Georgie, circa
1905, photograph by Fratelli Alinari, Florence. Nancy Douglas
Bowditch and Brush Family papers, Archives of American Art.
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Fhilip Suergood

Left, Alfred Puhn photograph of Philip Evergood working on his
painting Bride, stamped on the May 27, 1948; right Evergood’s
contact information for services near his New York City studio. Philip
Evergood papers, Archives of American Art.
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Jervis McEntee

Left, Jervis McEntee, diary, 1876. Jervis McEntee papers, Archives of American Art; right, McEntee,
autographed carte de visite, Worthington Whittredge papers, Archives of American Art.




I know that we are all touched by the passing of our dear friend
Carl Helty; but I'm sure we all realize that Carl would not have
wished this to & cad ocaselons.. We come here rather to pay tri-
bute to a rema.rza‘l;le man and to offer our respects to:Carl's dear
ulO wife Elizebeth; his daughter Toni, and to each of his other rela—
gy tivea.
When I told my wife this past Thursday of Carl's having left us,
Romare Bea rden after she recovered from her initial shock, she said:
My i Carl was one of the last persons whom you could talk
to..
In & way she appralsed much of what Carl meant to all of us. He
had. puch & great breath of knowledge, experience, and creative under=
standing there wggﬁny eubect which weu could not discuss intelli=-
gently withiwefewd and to which his far-renging, subtle mind could not
provide some new, m insight.
I first came to know Carll after World War 11, when I hecame &sSsoci-
ted with the Samuel Kootz Gallery. Every month or so Ur Kootz would
have the artists to his home just ®o talk shop so to speak. Of course,
Carl was: a dominant factor in the conversations. We were all amazed
Qg Sgoen dnbuentes (F by

‘#&mwm

In fact, i muct con-

5 AR
fegs it beceme & game with me over the years to bry and find -}\fact.a
0F ek o Ford—

that Carl might not kmow. I could seldom de $a.
A few weeks ago; in what I:realim m® wag one of my last conversations

with M I thought I had him. I knew of his great admiration for the

old German painter Lucas Cranech and I had read quite accidently that.
Titlan had paslunted & portralt of cmna.ch)' but, as you can imagine, Carl
knew all about that incldent and even expanded on the realtiom of the
Emperor Charle 5th to botk these mastergs.

What I am sa:,rin.g'reallyj is that Carl was completely genercus in ghar-

ing his knowledge and his whole selfs,.

Left, Romare Bearden on 125th street in Harlem, New York City, circa 1950; right Bearden’s
eulogy for Carl Holty, 1973. Romare Bearden papers, Archives of American Art.
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Jacques Seligmann & Co. records
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Jacques Seligmann, circa 1910. Jacques Seligmann & Co. records, bulk ' : 893,000
1913-1974. Archives of American Art, Smithsonian Institution.
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ohn Bernard Flannagan

Frivowsue Arpircarion Form

JOHN SIMON GUGGENHEIM MEMORIAL FUUNDATION
§r1 FIFTH AVENUE NEW YORK+*N+Y
1940
idiom ol lv
Arpucamions and accompanying docaments must reach the Secretary of ths Foandation net later
thim Ovcwber 15, 1939, They arz desired, for the cenverieace of the Cemmittee of Selection, as
early as possible. :

tecling as

In whac field of learning, or of art, dees your prejet lie?. L o

Concise statemeat of project 12 “01! WUE creative vort in sculgture, | Al e dr. dadern st Tark city i the humen

dorking In the Jnited es, by | ) sha 1,i.0s Inting i Paskuay, R s i s ve s ¢ to life instesd of

U yuu bave spplied o expect 10 apply ny fellowship or scholurship for the sams

pesin, stute che faces regands cutie HEERLKE
PERSCNAL HISTORY:
Nunc i ful....... 300 Bernard Fian ~ . R al major problems of
Preseme uddress.. 42, Maund Vers .. kosten /e Ls Centra. course funda

Teiephane.. S22t 12l 9363 1 yoi 4pp

A permanent eddress /2 C1_Wevhes 794 Lealagton avenue, Nem Tork Gity. i ad
Presmt acrupation SCUIEtor Soawaren S N hrsanil munves sHeNTAbrosdil
Wobur: t i Pracz ano Date or Manakefzaten. &
Placs of birdh. " Mo Missochusells Daw of virch...ARrlL 3. 180T . Bl
2e8 te irel SUGGESTIONS CON and publish a
If no: & native-bom American citizen, date ard place of naruralization 23 avecint ety ppiation nt ilosophical a

S e = S - 2. Use paper the size of this sheet, 814" 2 11
Single, Married, Widswec, Divorced__ Marrled 4 i TR ant’s name plainly wr
Name and address of wife o husband..42raber s Flennagan, 42 . Yernon. St.. 4. Whenever the space provided in this le. e an spplicant
- . Baston, Mass. c/0 Le Centra facts of his or her case, it is requssted tha ratud in 2 separate docum:
Name an address of neams: kin, if inmarrisd - § HE 5
n form should be sobmirred ro the Fous
Ages of children, if any__Daughier  nine veare. oy im for his owa files.

Have you any constiutional disorder or paysical disabilicy?.

With this application please submit 2 smal recent photograph.

John Bernard Flannagan Guggenheim Fellowship application, 1940. John Flannagan papers, Archives of American Art;
top, John Flannagan Sleeping Cat, 1932-1933, granite, 26” in diameter (collection of the Jordan Schnitzer Museum of A
University of Oregon). Robert J. Forsyth research material on John B. Flannagan, Archives of American Art.




andwriting

Marcel Duchamp
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Marcel Duchamp letter to Suzanne Duchamp, Jan. 15, 1916. Jean Crotti papers, Archives of

American Art; Marcel Duchamp, Jacques Villon, Raymond Duchamp-Villon, and Villon's dog Pipe in

the garden of Villon's studio, Puteaux, France, circa 1913. Photographer unknown. Walt Kuhn,
Kuhn family papers, and Armory Show records, Archives of American Art.




llustrated letter

Mimi Gross

Mimi Gross letter to her parents Renee and Chaim Gross, August 6, 10 and September 5, 1968.
Chaim Gross papers, Archives of American Art.




ournal

Gertrude Vanderbilt Whitney

Gertrude Vanderbilt Whitney, travel journal, May 10 to September 14, 1890; Gertrude Vanderbilt Whitney, circa 1913.
Photograph by Adolf De Meyer. Gertrude Vanderbilt Whitney papers, Archives of American Art.
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Robert Smithson

Smithson’s Spiral Jetty, Great Salt Lake, Utah, 1970.
Photograph by Gianfranco Gorgoni; Robert Smithson and
Nancy Holt at site project for Island of Broken Glass,
Vancouver, Canada, between 1969 and 1970, photograph by
Gianfranco Gorgoni; rattlesnake head in a jar, Robert
Smithson and Nancy Holt papers, Archives of American Art.
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Picasso

HIS PAUGHTER WITH WHOM HES VERr Muck Iy Levg

Left, Pablo Picasso and daughter Maya Picasso, circa 1944. Photographer unknown. William and Ethel
Baziotes papers, Archives of American Art; right Picasso’s 1912 list recommending artists for the 1913
Armory Show, Walt Kuhn, Kuhn family papers, and Armory Show records, Archives of American Art.




emoir

Horace Pippin
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Horace Pippin memoir of his experiences in World War |, ca. 1921. Horace Pippin notebooks and letters, Archives of American
Art; Carl Van Vechten, photograph of Horace Pippin, 1940. Downtown Gallery records, Archives of American Art.
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Martin Johnson Heade

| ot doisntpiopinn | b flritic fuutig Ay o |

’{fﬂlﬂ— é:a:w.& e /é-flm.ma(ﬁ« | (75 ﬁu }41.(&/1—5 /a,/ewt / ;
‘) g Mt #@%&M oo ok cido B o ttih |
‘; Maheriist ﬁ{/@u//ﬁ, Miivedt it Amdleits W i, |

f aclel b5 s o mcbictyd blssation Wi Mot B
777&4/ Wttin e sk &e/zwmlwéfdﬁ“/ 11
e 7 17 wlle Notonitoatr
MA},,,{Z«J mfa,m !

|

Oreakino. Ta nw pliis

Left Martin Johnson Heade, notebook on hummingbirds, circa 1865. Martin Johnson Heade papers,
Archives of American Art; right, Martin Johnson Heade, Hooded Visorbearer, oil on canvas, 12% x 10
inches, ca. 1863-64, Crystal Bridges Museum of Art.




Interview of Tony Natsoulas conducted by Liza Kirwin, August 9-11, 2004, for the Archives of
American Art in Sacramento, California.
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Lewis Hines

Lewis Hine, Joys and Sorrows of Ellis Island, 1905. Silver gelatin print.
Elizabeth McCausland papers, Archives of American Art.




QUESTIONS FOR ARTISTS EMPLOYED ON THE WPA FEDERAL ART PROJECT IN NEW YORK CITY AND STATE

mz:_Esqene (Gesqoy oate cowrreren:_ e, 15 (Gl

Part 1 -- Concerning Your Project Employment

1. Did you work on the New York City ./ or New York State __ project? Check one or both.

2. Were you ever employed on the WPA/FAP outside New York City or State? Yes_ No v . If
yes, where?

[ J ( |
3. On which of the following divisiens of the New York WPA/FAP did you work? Check as
ue S l On 1 l a I 1-' many as are relevant. (If you were a SUPERVISOR, place an "S" on the line.)
a. Art Teaching Photography

b. Easel Painting m. Posters
€. Exhibitions & Allocations - Stained Glass

d. Four Art Design Unit il . Technical, Restoration &
Eugene Gers oy e. Design Laboratory Installation

£. Graphic Art . Visual Education

8- Index of American Design » Model Making & Scenic

h. Information & Records Design
i. Models Service . Other (Please specify)
J . |
k

Murals
Project Planning, Materials
and Supplies

¥

4. Please describe in gereral terms what you did on cach of the divisions you have
checked in question 3. Use separate sheets if necessary.
9 preants rreads s C
we (3
ey T 1
winaele S alska’?

5. What was your WPA "skill classification"? Check:

a, Professional & Technical
b. Skilled

c. Intermediate

d. Unskilled

were work assignments made:
Through discussion between you and your supervisor? YesVY Ne

a.

b. By dictation of your supervisor? Yes  No v

c. Through discussion between you and a project spensor? Yes No
d.

e,

By dictation of a project spongsor? Yes_ No R N
On your own initiative? Yes. No

Please discuss: 4

7. Give the names of your immediate supervisors:

Wewmo P‘.:.r,t}uudfé‘_r - Sufswisen o RS Seulfbens ¥
Mag . Foluce” el - Sufunvison on T adrwle fatme st by
e Fliaw DBetoes,— Vropet Su peacron

Left, Eugenie Gershoy in her studio, Oct. 29, 1940. Photograph by Max Yavno. Federal Art Project, Photographic Division collection,
Archives of American Art; right, Gershoy’s response to Francis V. O’Connor’s “Questions for Artists Employed on the WPA Art Project
in New York City and State,” completed May 13, 1968. Francis V. O'Connor papers, Archives of American Art.




eview

Fairfield Porter

Left, Fairfield Porter, draft for "Reviews and Previews: Willem de Kooning,” (that appeared in Art News 54, November 1955).
Fairfield Porter papers, Archives of American Art; middle, Willem de Kooning, Two Women in the Country, 1954, Hirshhorn
Museum and Sculpture Garden; and right, Fairfield Porter with his painting of his Chevrolet van at the Tibor de Nagy
Gallery, circa 1962. Photographer unknown. Fairfield Porter papers, Archives of American Art.
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Jackson Pollock
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Jackson Pollock with his painting Untitled Number 32, 1950, photograph by Hans Namuth, and on

the verso Pollock’s statement about his work. Jackson Pollock and Lee Krasner papers, Archives of
American Art.
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Elaine and Willem de Kooning

Elaine and Willem de Kooning, joint tax return, income and expense notes for 1953, 1954. Elaine and Willem de
Kooning financial records, Archives of American Art.




nidentified

Carl Holty, Joan Miré and others at tea, circa
1940. Carl Holty papers, Archives of American Art.
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Fritz Dreisbach
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Snapshot of Fritz Dreisbach (left) and an unidentified person at Pilchuck workshop, Stanwood, Washington

summer 1971. Photographer unknown, and on the verso Dreisbach’s note to Francis Sumner Merritt
Francis Sumner Merritt papers, Archives of American Art.
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Peter Blume

Peter Blume at work on Tasso’s Oak, circa 1957; Blume, study for Tasso's Oak, circa 1957, Peter Blume papers,
Archives of American Art.
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Esta Nesbitt
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Left, Esta Nesbitt at the Shadow Paintings exhibition, circa 1974. Photographer unknown; right,
Nesbitt’s “Xerox Notebook,” January 8, 1971. Esta Nesbitt papers, Archives of American Art.
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William T. Wiley

Dedication
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ch loam and in death

is born anew

Left, a page from William T. Wiley’s high school year book, 1956, with a poem and illustration by Wiley; right Wiley’s
inscription to his art teacher James A. McGrath. James A. McGrath papers, Archives of American Art. Above, William T.
Wiley, Meridian Moons Overwhatarewe, 2006, mixed media on canvas, 60 % x 85 % inches, private collection.
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Infiltrator, no. 1, 1979, Washington, DC, and “staff tips,” circa May 1979. Kevin MacDonald papers, Archives of American Art.




Website: www.aaa.si.edu

Dr. Liza Kirwin
Deputy Director
Archives of American Art

202-633-7957
KirwinL@si.edu




