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Letter from Torrington
Reader complains to Heloise about
automated company messages. 2D

Today’s funny page
See what Dilbert and the
gang are doing today. 4D

BY ALAN BISBORT
REPUBLICAN-AMERICAN

When William H. Foster III started the
Brass City Comic Con more than eight years
ago, he had this general idea in mind: “To cel-
ebrate and recognize the creative efforts
found in the American Comic Book, and their
creators.” 

This year, the convention will be on Earth
Day at Naugatuck Valley Community Col-
lege, where Foster is a professor of English.
And, with the overwhelming success this year
of the film “Black Panther” — based on a
Marvel comic book character — the time
seems right for the convention to really take
off nationally. As Foster said, “Waterbury is a
perfect location for the show, as it is the
birthplace of the American Comic Book.”

Yes, it’s true. Waterbury can lay claim to
that milestone. Indeed, what is generally re-
garded as the nation’s first comic book, “Fa-
mous Funnies,” was published in Waterbury
by the Eastern Color Printing Co., whose ex-
ecutive officer and vice president was
William B. Pape, the late father of the current
editor of the Republican-American. 

The overwhelming impetus of the conven-
tion is for attendees to have fun. This year,
cosplayers will be on hand to act out their
own superhero fantasies and children are en-
couraged to come dressed as their favorite
comic book characters (children under 12 get
in free; all attendees, 12 and up, pay $5). On
hand will be a full house of comic book ven-
dors, creator tables, food trucks, panel dis-
cussions and a cosplay boutique. A charity
gaming tournament will be sponsored by
Brass City Gamers Tournament.

Past attendees have included Trevor Von
Eeden (co-designer of DC Comics’ popular
Black Lightning character), Paris Cullins,
Frank McLaughlin, Joe Staton and others
comprising talent from Marvel, DC, Archie,
Charlton, Image and numerous small press
publishers such as local companies like Unit-
ed Comics and Free Lunch Studios. 

Foster has long been a serious comic book
collector, as well as a researcher and writer
on the depiction of African-Americans in pop
culture. He has published two books about
this subject, “Looking For a Face Like Mine”
(2004) and “Dreaming of a Face Like Ours”
(2011). Both are collections of essays, inter-
views, and articles he’s written around the
theme of his popular traveling exhibition,
“Changing Image of Blacks in Comics.”

Foster has said, “Some people have ques-
tioned whether or not it is still necessary to
have research dedicated exclusively to Blacks
in comics. It’s a fair question that I answer in
a simple and straightforward manner. Blacks
were deliberately left out of American society
for many years. In comics, in those rare occa-
sions where we were included, we were mis-
represented as savages, cannibals, simpletons
and worse. It is my intent to document this
history and how it is being rewritten every
day to reflect more truth.”

Come see and hear for yourself this Sunday
at NVCC’s Fine Arts Atrium.

Comic books
come home
to where 
they began:
Waterbury

BY TRACEY  O’SHAUGHNESSY
REPUBLICAN-AMERICAN

P restigious pieces of
American art from
the Museum of
Fine Arts, Boston,
will be making

their way to Mattatuck Museum
during the next six years.

On Wednesday, the Mat-
tatuck announced a new initia-
tive with MFA to bring three
exhibitions in the next six years
to the Waterbury museum. 

The first exhibit will include
the MFA’s “Icebergs” (1863), by
Frederic Edwin Church, a small
painting that masterfully cap-
tures a grand subject: the vivid
reflections of sunlight off the
surface of an iceberg. It will be
on display at the Mattatuck from
June 24 through Sept. 2. Mat-
tatuck will pair the loan with its
own “Icebergs,” painted in 1871,
and will augment the exhibit
with historical material, includ-
ing a book illustrated by Church,
paintings of the Arctic by
William Bradford and other con-
temporary works of the region. 

This partnership is made pos-
sible by a grant of nearly $2 mil-
lion the MFA received from the
Terra Foundation for American
Art to expand access to Ameri-
can art. In addition to the Mat-
tatuck, the MFA selected three
other partners in the Northeast:
the Fenimore Art Museum in
Cooperstown, N.Y., the Michele
and Donald D’Amour Museum
of Fine Arts in Springfield,
Mass., and the Munson-
Williams-Proctor Arts Institute
in Utica, N.Y. Each will be
loaned a single piece initially
and then more pieces from the
MFA as the project progresses. 

“It is truly an honor to be rec-
ognized by our colleagues at the
MFA,” said Bob Burns, Mat-
tatuck director. “We look for-
ward to both the collaboration
with the MFA and the dialogue
among the partnering institu-
tions that this opportunity af-
fords.” 

The six-year initiative will aim
to create collaborations among a
wide range of institutions to gen-
erate exhibits at more than 80
museums and arts venues around

the country. Increasingly, art mu-
seums, such as Yale University
Art Gallery, have tried to collabo-
rate in making acquisitions and
sharing their collections. Yale be-
gan such a collection-sharing pro-
gram in 2010, partly because of
the rising cost of art works, which
are increasingly out of reach,
cost-wise, of smaller, regional
museums. 

“It’s about sharing our collec-
tion, which is an old collection,
a large collection but
it’s really more about
our learning about
these audiences, which
are not like our audi-
ences in an urban set-
ting,” said Elliot
Bostwick Davis, chair
of MFA’s Art of the
Americas Collection.
“I don’t think it’s all
about our telling these smaller
museums what to do but our be-
ing open-minded about what we
can learn from them. We’re go-
ing to learn a lot about how
these works of art from our col-
lection resound in other com-
munities. Every time these
works of art are put in different
settings, we learn an awful lot.” 

The MFA’s Art of the Americ-
as Collection contains about
15,000 works. The Mattatuck
contains more than 2,300 works
of art as well as more than
100,000 objects and artifacts. 

THE SECOND PHASE of the
project will entail the creation of
several small-scale exhibitions,

featuring objects drawn from
MFA’s collection that will be de-
veloped with and displayed at
each of the partner institutions.
The third and final phase of the
project will culminate in two
larger-scale exhibitions drawn
from the collections of all partic-
ipating museums. 

Throughout this process, cu-
rators will pay special attention
to how exhibition content, or-
ganization and installation

should change between
venues to ensure rele-
vance for different audi-
ences.

Curator Cynthia
Roznoy said the MFA’s
Davis visited several re-
gional museums, with-
out alerting staff, to
select four that would
become partners. Davis

said she was particularly im-
pressed by the Mattatuck Muse-
um’s mission statement, which
reads, in part: “The Mattatuck
Museum is a center of art and
history, a gathering place that
nurtures creativity and learning
through transformative experi-
ences to encourage a deeper un-
derstanding of ourselves and
our heritage.” 

“I really liked the way they
presented their values and goals
on the walls,” she said. “It
seemed very dynamic. It
seemed like a place with a dif-
ferent variety of shows. The
Mattatuck have great
ephemera, great mid-century
design. The buttons were just

mind-blowing. I wasn’t pre-
pared for that.”

“That was such an affirma-
tion that somebody from the
MFA would identify that our
museum was strong enough for
us to be a partner,” Roznoy said. 

Mattatuck staff subsequently
traveled to Boston to discuss the
program before selecting a work
they believed would pair well
with the Waterbury institution.

The MFA is the first museum
to receive a Terra-Art Bridges
grant to examine and test new
approaches to sharing collec-
tions, increasing scholarship
and expanding access to and ex-
periences of American art. 

“It is important that the MFA
shares its resources generously
as we work to make our commu-
nities stronger,” said Matthew
Teitelbaum, MFA director. “We
are immensely proud to partici-
pate in Terra-Art Bridges and
grateful for this opportunity to
introduce audiences in New
England and New York State to
artworks from our collection.” 

IN 1859, CHURCH and the Rev.
Louis Legrand Noble, the biog-
rapher of Thomas Cole, trav-
eled to the North Atlantic
between Labrador and Green-
land to sketch icebergs. Like
many mid-19th century artists,
Church had been deeply affect-
ed by the works of the naturalist
and explorer, Alexander von
Humboldt, whose treatises en-
couraged artists to travel and
paint equatorial South America. 

Church’s small, painted
sketch captures the grandeur of
a large subject and showcases
the Hudson River School
painter’s skill with depicting
light in his works. 

“It’s a small show, it’s tightly
focused,” said Roznoy. “We’re
delighted because it’s a mix of
art and science.” 

More contemporary works,
like a painting from Gregory
Amenoff and large-scale photo-
graphs from contemporary
artist Lynn Davis, will be in the
June exhibit. “It brings the sub-
ject into the modern day and al-
lows us to talk about the science
and the environment and even a
little bit of politics.” 

ICEBERGS AHEAD
Loan from Boston marks just the tip of a new partnership
between the Museum of Fine Arts and Mattatuck Museum

MUSEUM OF FINE ARTS, BOSTON

‘Icebergs,’ by Frederic Edwin Church (American, 1826-1900), 1863, Oil on canvas.
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The Mattatuck Museum’s own ‘Icebergs’ painting is from 1871.

IF YOU GO
Brass City Comic Con will be Sunday at
the Fine Arts Atrium of NVCC, 750 Chase
Parkway, Waterbury. Hours are 10 a.m. to
5 p.m. Admission is $5. All proceeds will
go to Acts 4 Ministry in Waterbury.

The back and front of Famous Funnies No. 1,
which was printed in Waterbury in July 1934.

“I really liked the way they presented their values and goals on the walls.”
— Elliot Bostwick Davis, chair of MFA’s Art of the Americas Collection, referring to Mattatuck Museum in Waterbury
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